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Introduction
to Art and
Art History
AH 100

Introduction to Art and Art History
Credit Hours: 3
Introduction to the study of art and its history as
complex historical, social, and psychological problems
that develop student critical thinking and visual literacy skills. Each lecture centers on one world-historical
monument and one discipline-changing interpretation. Discussion sections, one field trip and one group
presentation.

Days: M/W/F
Time: 10.00–10.50 am
Instructor: Cassy Smith
CRN: 22801
Days: M/W/F
Time: 1.00–1.50 pm
Instructor: TBD
CRN: 26464
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AH 101

The Naked
and the Nude

The Naked and the Nude
Credit Hours: 3
Instructor: Andrew Finegold
This team-taught course by more than 12 faculty
members will expose students to a full range of art
historical areas and methods as well as introducing
them to the full range of methods for developing visual literacy. The course title, “The Naked and the Nude”
comes from the landmark 1956 study by Kenneth
Clark, The Nude: A Study in Ideal Form. “To be naked
is to be deprived of our clothes, and the word implies
some of the embarrassment most of us feel in that
condition,” he wrote. “The word ‘nude’ on the other
hand, carries, in educated usage, no uncomfortable
overtone. The vague image it projects into the mind
is not of a huddled and defenseless body, but of a
balanced, prosperous, and confident body: the body
re-formed.” The course as a whole will represent a
sustained critical engagement with, and theoretical
opening up of, Clark’s foundational psychosocial categories. Nakedness, nudity and related forms of bodily
vulnerability or functional form stripped of all decorative flourishes (such as glass houses and unornamented design) open up a broad array of compelling
psychological, sociological, historical and art-historical
questions about the relationship of the individual to
society by focusing on the boundary between them.

Course Schedule Information:
Students must sign up for one lecture +
one discussion in order to be properly registered.

Days: M/W/F
Time: 12.00–12.50 pm
CRN: 37790 + 38342
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World History
of Art and
the Built
Environment II
AH 111

ONLINE

World History of Art and
the Built Environment II

Credit Hours: 4
Instructor: Hannah Higgins

Comprehensive overview of world art, architecture, and visual culture of the early modern through
contemporary periods, from 1400 AD to the present.
Introduces students to the basic analytical tools of
art history by studying the history of art, architecture,
design and visual culture in their cultural, political and
historical context in the Americas, Africa, Asia, and
Europe.
This course can be taken as an all online OR blended
course. Students may choose to take all course material online (lecture and discussion section), OR take
only the lecture content online and register for a one
hour bricks-and-mortar section with a TA each week.

CRNs: 19877 +
discussion section
See online for a full
list of lecture and
discussion sections.
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Course Schedule Information:
Students must sign up for the main lecture course (3
hours) + one of the weekly discussion sections (1 hour)
in order to be properly registered for the course.

Introduction
to Museum &
Exhibition
Studies
AH 180
Introduction to Museum & Exhibition Studies
Credit Hours: 3
Instructor: Christopher Reeves
Engages students with museum and exhibition
histories, frameworks and experiences through
activities, reading and films, field trips and
lectures by professionals and faculty in affiliated
areas including anthropology, art, and history.
Field trips required at a nominal fee.

Course Schedule Information:
Students must sign up for one lecture +
one discussion in order to be properly registered.

Days: T/R
Time: 9.30–10.45 am
CRNs: 39630 + 39631
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Reading and
Writing Art
Criticism
AH 201
Reading and Writing Art Criticism
Credit Hours: 3
Instructor: Becky Bivens
Art criticism involves evaluating works of art: what
makes a work of art successful or unsuccessful?
Although this will be our central question for the
class, we won’t be able to answer it with any finality.
Aesthetic experience is too playful, too mysterious,
and too imaginative to base its value on a standard
formula. Still, many critics believe that some artworks
are glorious and others are unconvincing—and not for
reasons that are fundamentally mysterious or simply
personal. Our readings will survey the enormous
variety of critical standards for evaluating works of
art, from judgments of beauty to political judgments.
Finally, students will write essays that rely on visual
observation and knowledge gathered from the readings in order to evaluate works of art and exhibitions
on view in the Chicago area.

Days: M/W/F
Time: 11.00–11.50 am
CRN: 31002
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Roman
Art and
Archaeology
AH 205
Roman Art and Archaeology
Credit Hours: 3
Instructor: Jennifer Tobin
Contributions of archaeological excavations to the
study of ancient Rome and her empire 1000 BC–400
AD. Architecture, sculpture and painting in their social
and historical contexts.
Same as CL 205, and HIST 205. Creative Arts course,
and Past course.

Days: T/R
Time: 8.00–9.15 am
CRN: 13870/
13871 (Honors)
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Museum and
Exhibitions
in Motion
AH 206
Museum and Exhibitions in Motion
Credit Hours: 3
Instructor: Daniel Sanchez Bataller
Students will shadow museum staff, and learn about
traditional and leading-edge exhibition craft through
example and practice. They will look at exhibitions,
and examine creative and critical interventions made
by artists, activists and scholars.
Prerequisite: AH 180.

Days: T/R
Time: 2.00–3.15 pm
CRN: 37914
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AH 208

Episodes in
th
Mid-20
Century
Abstract Art:
Europe, the
U.S., Brazil,
Japan, and
Korea

Topics in Modern Architecture, Art and Design:
Episodes in Mid-20th Century Abstract Art:
Europe, the U.S., Brazil, Japan, and Korea
Credit Hours: 3
Instructor: Elise Archias

This course considers examples of modernist painting
and sculpture as it took shape in four geographic areas
from the 1920s to the early 1960s: Europe, the U.S.,
Brazil, and the intersecting art worlds of Japan and
Korea. We will think about how certain modernist approaches to form (dialectics of abstraction/figuration,
structure/accident, universal/particular) were taken up
and played out by particular artists and artist groups
in these different places and why. We will be studying first world / developing world / third world global
relationships economically and symbolically, and how
these relations are in turn felt in the artists’ particular
class positions. Negotiating an understanding of categories such as race or nation with a belief in universal Days: T/R
Time: 12.30–1.45 pm
connective structures will be a key theme.
CRN: 40704/
40705 (Honors)
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Pompeii:
Everyday Life
in a Roman
Town
AH 218
Pompeii: Everyday Life in a Roman Town
Credit Hours: 3
Instructors: Karen Ros
Examination of the Roman town of Pompeii, including its history, society, politics, economy, religion, art,
architecture, and entertainments.
Same as CL 218 and HIST 218. Prerequisites: CL 101,
CL 103, CL 205, or AH 110; or consent of the instructor.

Days: M/W/F
Time: 11.00–11.50 am
CRN: 35880
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History of
Photography I:
1820–1920
AH 230
History of Photography I: 1820–1920
Credit Hours: 3
Instructor: Maggie Hazard
History of photography from the 1820s to the beginning of the twentieth century.
Prerequisites: 3 hours of Art History at the 100-level or
consent of the instructor. Creative Arts course.

Days: M/W/F
Time: 2.00–2.50 pm
CRNs: 40706/
40707 (Honors)
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History of
Design II:
1925 to the
Present
AH 236

History of Design II: 1925 to the Present
Credit Hours: 3
Instructor: Jonathan Mekinda
This lecture course surveys the history of design from
about 1925 to the present from various historical,
methodological, and theoretical perspectives.
Covering a range of fields, including industrial design,
graphic design, architecture, interior architecture,
fashion, and film, this course will examine objects
as the products of discrete historical actors and
processes and as indices of larger social, cultural,
and political issues. Ultimately, this course aims to
introduce students to the myriad ways in which design
interacts with culture and society, and to provide
an understanding of the evolution of the role of the
designer in modern society.

Days: T/R
Time: 11.00–12.15 pm
CRN: 22808/
22809 (Honors)
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AH 244

Islamic
Art and
Architecture

Islamic Art and Architecture
Credit Hours: 3
Instructor: Peri Johnson

From the 7th century CE Dome of the Rock to 21st
century graffiti, this course is an introduction to
the architecture and art of Islam and the diverse
cultures ‘historically associated with Islam and
Muslims.’ Geographically the course focuses on the
cultures of the Arab Mediterranean, Iraq and the
Arabian Peninsula, Turkey, and Iran with forays into
Afghanistan, Central Asia, and South Asia. Because
of the Orientalist foundations of Islamic studies, the
course does not shy away from difficult subjects
that facilitate the decolonization of the study of
Islam such as contemporary politics. At the same the
course provides a strong foundation in early Islamic
architecture and art, the complexity of later Islamic
visual culture, and contemporary issues in the art
of the Islamic world.
Prerequisite: Consent of the instructor or 3 hours of
Art History courses at the 100-level. Creative Arts
course, and World Cultures course.

Days: M/W/F
Time: 10.00–10.50 am
CRN: 40708
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Art of the
Baroque and
Rococo
AH 252

Art of the Baroque and Rococo
Credit Hours: 3
Instructor: Martha Pollak

Highlights of the history of art and related visual culture from 1580 to 1700. The general aim is to survey
major trends and artistic innovations in Western Europe. Lectures, discussions, and readings will track the
principal episodes in the history of seventeenth-century painting, sculpture and architecture, the conceptual ideas employed by its practitioners, and the
interests of those who commissioned or purchased
works of art, exploring how artists and architects like
Caravaggio, Bernini, Rembrandt, Borromini, Rubens
and Velazquez responded to the numerous cultural
transformations of the period. Additionally, the course
seeks to foster critical skills in reading, writing and
visual analysis.
Prerequisite: 3 hours of art history at the 100 level or
consent of the instructor. Creative Arts course.

Days: T/R
Time: 11.00–12.15 pm
CRN: 40709
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Architecture
and Memory:
Ancient
Monuments
and Modern
Memorials

AH 266 / CL298

Topics in the Global Visual Environment:
Architecture and Memory: Ancient
Monuments and Modern Memorials
Credit Hours: 3
Instructor: Ömür Harmanşah

Why did the Philadelphia police bomb a house in West
Philadelphia in 1985 and let the whole neighborhood
burn for hours? Why did a Hindu nationalist mob
destroy a 16th century mosque in Ayodhya during a riot
in 1992? Why is “Ground Zero” such a powerful and
evocative place? Why did ancient Babylonian kings dig
around to locate the foundations of ancient temples?
Why do ruins always draw our interest and curiosity?
What stories are told on the walls of ancient, medieval and modern structures? Before the invention of
the printing press, buildings and monuments have
been considered as the “book of humanity” on which
the stories of humanity had been inscribed. Buildings
have been mediators of the past, with their powerful
presence and often turbulent histories. Stories cling to
their stones, which become visible residues of the human lives that shape them. Memories, imaginations
and experiences, collectively shared or individual, give
meaning to architectural spaces. This course explores
the intersections of memory and architecture through
various archaeological case studies from the ancient
world. We will work on the hypothesis that memory is
not simply a matter of the individual mind: it is always
materially manifested and it is always part of our
everyday lives.

Days: T/R
Time: 3.30–4.45 pm
CRN: 40710/
40275 (Honors)
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Visual Culture
of the
Ancient Andes
AH 273 / LALS 239

Visual Culture of the Ancient Andes
Credit Hours: 3
Instructor: Andrew Finegold

A survey of the visual expressions, material culture,
and built environment of ancient Andean civilization,
from the earliest manifestations of societal complexity
through the Spanish Conquest, with particular attention to the environmental, ideological, and socio-political dimensions of aesthetic production. Cultures to
be discussed include Chavín, Nasca, Moche, Wari, and
Inca. Creative Arts course, and World Cultures course.

Day: M
Time: 2.00–4.45 pm
CRN: 28601/
28603 (Honors)
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South Asian
Visual
Cultures
AH 275
South Asian Visual Cultures
Credit Hours: 3
Instructor: Catherine Becker
Art and architectural traditions of South Asia, contextualizing their uses and meaning within Hindu,
Buddhist, Islamic, and contemporary communities of
India, Pakistan, and Bangladesh.
Prerequisite: 3 hours of Art History at the 100-level or
consent of the instructor. Creative Arts course, and
World Cultures course.

Days: T/R
Time: 2.00–3.15 pm
CRN: 10154
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Alexander the
Great and
the Hellenistic
World
AH 304
Alexander the Great and
the Hellenistic World
Credit Hours: 3
Instructor: Jennifer Tobin
Examines the career of Alexander the Great of
Macedon and his legacy in Greece, Egypt and the
Near East, up until the arrival of the Romans.
Same as CL 304. Prerequisite: Sophomore standing
or above.

Days: T/R
Time: 9.30–10.45 am
CRN: 40221/
35884 (Honors)
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AH 424

Topics in
Architecture
and Urban
Form in
Chicago

Topics in Architecture and
Urban Form in Chicago

Credit Hour: 2 to 4
Instructors: Jonathan Mekinda

This seminar will explore Chicago’s history as a major
center of design activity. While the concept of a “Chicago School” has long been central to the architectural history of the city—even if in recent decades it has
served primarily as a foil for critical revisions to the
founding myths of that history— scholars have given
little attention to thinking about the design history
of the city in similar terms. This seminar proposes just
such a place-based approach to the history of design
in Chicago with the aim of identifying and interrogating any unifying conditions that might distinguish
design produced here from that produced elsewhere.
Conceiving “design” in the broadest terms, we will
consider work at a range of scales, from the individually crafted to the mass produced, and from across
the history of the city.
This seminar is part of a larger project to prepare
an online Encyclopedia of Chicago Design, which is
supported by the Terra Foundation for American Art.
Students will be expected to conduct research on a
number of selected figures, events, or institutions in
the history of Chicago design and to prepare entries
on their assigned subjects for the Encyclopedia. Some
class time will also be devoted to considering both the
demands and the possibilities of the encyclopedia in
the digital age. The course is open to upper-level undergraduate and graduate students in all disciplines,
and there are no prerequisites; it may also be repeated for credit.
Any questions about the class may be addressed
to Prof. Mekinda at mekinda@uic.edu.

Day: T
Time: 6.00–8.45 pm
CRN: 36777
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Interiority, the
Development
of an Idea and
its Crisis
AH 460

Topics in Modern and Contemporary Art:
Interiority, the Development of an Idea
and its Crisis
Credit Hours: 3/4 (Undergrad/Grad)
Instructor: Elise Archias

This mixed-level seminar considers one of the key
concepts in modern western culture and thought,
interiority, and how it shaped public artistic content
and discourse from the period in which it was the
most enthusiastically embraced, the 18th century, to
the period of its crisis in the 20th century. Our first
aim is to grasp interiority’s centrality to the modern
notion of universal humanity and the secular public
project of constructing just social forms. Then we
consider how notions of the modern self changed and,
along with them, understandings of human social
responsibilities and capacities. We will pay particular
attention to artworks that convey a transitional
sense of the culture’s changing commitment to
the translation of personal feeling into impersonal
sharable form. Using Charles Taylor’s Sources of the
Self (1989) as our grounding text, we will test his
narrative against various artistic examples and art
historical arguments. Artists to be considered, among
others, include: Chardin, Corot, Cézanne, Picasso,
Frankenthaler, Joan Mitchell, Kenneth Noland, Melvin
Edwards, and Lygia Clark.

May be repeated if topics vary. Prerequisites: 3 hours
Day: W
of modern art and architecture or consent of the
Time: 9.00–11.45 am
instructor.
CRN: Undergrad: 40712/
Grad: TBD
20

Readings in
Art and
Architecture
History
AH 492
Readings in Art and Architecture History
Credit Hours: 3/4 (Undergrad/Grad)
Instructor: By Arrangement
Individually planned readings on selected topics under
the supervision of a faculty member.
May be repeated to a maximum of 9 hours for undergraduate students or 12 hours for graduate students.
Students may register in more than one section per
term. Prerequisites: Junior standing and 3 hours of Art
History above the 100 level and consent of the instructor. Enrollment priority will be given to majors and
graduate students in Art History.

Day + Time:
By Arrangement
CRN: Undergrad: 27747/
Grad: 27841
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Art History
Teaching
Seminar

Graduate Only

AH 512
Art History Teaching Seminar
Credit Hours: 0
Instructor: Hannah Higgins
Theoretical and practical aspects of teaching in
undergraduate courses in the history of the visual arts.
Satisfactory/Unsatisfactory grading only. May be
repeated up to 1 time. Prerequisites: Graduate
standing in the art history program and appointment
as a teaching assistant in the department.

Day: F
Time: 11.00–11.50 am
CRN: 13897
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Pain,
Suffering,
Violence and
Visual Media

AH 522 / ART 520 / ISA 500

Graduate Only

Issues in Architecture, Design and Urbanism:
Pain, Suffering, Violence and Visual Media
Credit Hours: 4
Instructor: Beate Geissler, Ömür Harmanşah

This seminar is an arts and art history collaboration,
combining theoryand praxis by integrating creative
work with art theory, criticism andhistory. Representations of pain and human suffering have always been
avibrant subject of debate in art history from the
Pergamene sculpture ofdying Gauls and snake bitten
Laocoon to Edward Munch’s Der Schrei derNatur or
Otto Dix’s War graphics. In the new world order of late
capitalism, we are constantly bombarded with visceral
images of humansuffering: the image of the Syrian
refugee boy Alan Kurdi washed ashore onthe Turkish
coast, ISIS beheadings, scenes of torture in Abu Ghraib
prison, the repeated image of the starving African
child. The pornographicintensity and numbing effect
of violent and painful imagery in the digitalage raises
serious questions about the ethics and politics ofrepresentation: how does one deal with the pain of others
and thequestions raised by its visualization? How can
we understand the permanentd
 epicting of individual
hardship and suffering in times of invisiblethreats to
mankind? What does it mean to be alive in the Anthropocene andwhat can we expect in the future? This
seminar will seek creative,collaborative responses and
critical debate on the relation ship betweenvisualities
and pain, suffering, and violence.

Day: R
Time: 9.00–11.40 am
CRN: 36068
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Barbarism as
an Aesthetic
Problem

Graduate Only

AH 530

Seminar in The History of Photography:
Barbarism as an Aesthetic Problem
Credit Hours: 4
Instructors: Blake Stimson,
Walter Benn Michaels

Theodor Adorno was fundamentally concerned with
what he called the “violence of equality-mongering”
or the reduction of life to the abstract equivalence of
mere identity or sheer thingliness. When art adopts
such a perspective, he said, it “takes photography
as its model” and is “no less barbaric than the view
of the artist as creator.” This seminar will take this
barbarism as its aesthetic topic and its political
problem. To that end we will draw deeply on both
the history of recent art-cum-photography and
photography-cum-art as well as critical writing by
some who have taken sides in or otherwise engaged
this aesthetico-political conflict—e.g. Lukács, Fried,
Clark, Wagner, Wilderson, Rancière, Chiapello,
Stimson, Michaels and others.

Day: R
Time: 2.00–5.00 pm
CRN: 40713
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AH 542

Exhibition
Practices

Graduate Only

Exhibition Practices

Credit Hours: 4
Instructor: Lori Baptista

How are exhibitions conceptualized, developed,
produced and promoted in unconventional spaces,
art, history, children’s, science and natural history
museums? What theories, techniques, technologies
and intentions inform how and where exhibitions are
mounted? How are exhibitions and their impacts evaluated? How do guided tours and programs address
exhibition goals? In this course, we will examine key
issues in exhibition making today, including historical
precedents, theories, techniques, audience, collaboration, context, new technologies, and the relationship
of exhibitions to changes in the fields they present.
Students will critically analyze exhibitions as entities,
evaluating them in relationship to stated aims; recognize sources of influence and interest and relating
exhibitions to institutional contexts; and discern goals
for programs. Throughout the course, we will critically engage exhibition practices through readings
and discussions, field trips, practice-based learning
opportunities with local museums, and guest lectures
with leaders in the field of exhibition development and
assessment. The class will work together on a project
within the African-American Cultural Center exhibition
Sanctified, which explores the life of Haitian-American
queer performance artist Assotto Saint.

Day: T
Time: 2.00–4.45 pm
CRN: 35438
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Public
Engagement
in Museums
AH 544

Graduate Only

Public Engagement in Museums
Credit Hours: 4
Instructor: Kamilah Rashied

In this highly collaborative course through readings,
field trips, conversations with working professional in
the field, convenings and other activities students will
begin to interrogate what they define as a participatory or social practice within museums and other
forms of exhibition space. This inquiry will act as the
foundation upon which they will begin (or continue) crafting their own design theory and strategic
thought around what defines an engaged space, in
alignment with an institution –or decisively in tension with it. Students will also explore how hyperlocal
content developed with the needs and preferences of
Chicago communities in mind can be designed. In addition, we will begin to consider and experiment with
what ideas might characterise a radical space that is
responsive to the pressing sociopolitical concerns of
Americans and how this process can include methods
of cocreated (and/or) coauthored content designed
with the audiences it is meant to serve.

Day: M
Time: 5.30–8.15 pm
CRN: 33020
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Curating
Contemporary
Art
Graduate Only

AH 546

Seminar in Museum and Exhibition Studies:
Curating Contemporary Art
Credit Hours: 4
Instructor: Lorelei Stewart

Curating Contemporary Art will explore the intellectual and practical tasks of curating exhibitions of contemporary art by considering the history of 20th and
21st century exhibition making (including artist-led
curatorial activities), the social and cultural contexts of exhibitions, the emerging arena of curatorial
theory, questions of audience, the implications of the
digital realm on exhibitions, and the pragmatic steps
of curatorial process.
We will read histories and theories of exhibitions, visit
exhibitions at institutions large and small in the city,
and visit with practicing curators. Final projects may
include proposals for a fully fleshed out exhibition or
examinations of critical questions in curatorial history,
method, or thinking.

Day: W
Time: 1.00–3.45 pm
CRN: 39576
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Prison
Aesthetics and
Policy
AH 546 / ART 520 / SOC 540

Graduate Only

Seminar in Museum and Exhibition Studies:
Prison Aesthetics and Policy
Credit Hours: 4
Instructor: Laurie Jo Reynolds

This class will develop aesthetic and political approaches to study the Illinois carceral landscape, particularly the state prison system. Through theoretical
readings and engaged research, we will consider the
daily life of prisoners, including sensory experiences,
movements, schedules, and sense of time passing. We
will learn about the prison administration: the paramilitary structure, the bureaucracy, and the prison
labor dynamic. We will examine the social and political
relations between prison staff, legislators, advocates,
family members, and prisoners, and the systems of
classification and identification used by each. The
course is designed to consider how all these factors
construct public understandings of the carceral state,
and how that bears on public policy. Students may
apply their work to current advocacy efforts, including: prisoner re-entry, parole for long-term prisoners,
banning the box from college applications, responses
to sexual offending, and the phenomenon of public
conviction registries.

Day: T
Time: 1.00–3.40 pm
CRN: 40717
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from Photo Requests from Solitary, 2011

AH 546

Producing
Fwd:
Museums
Journal

Graduate Only

Seminar in Museum and Exhibition Studies:
Producing Fwd: Museums Journal
Credit Hours: 4
Instructor: Therese Quinn

This seminar focuses on the production of the third
issue, ‘alien’, of Fwd: Museums, a journal produced
by the Museum and Exhibition Studies Program and
printed by Chicago’s Stepsister Press.

Offering a platform for participating in and advancing the discourses of radical/critical museum studies
and practice, Fwd: Museums features student and
solicited research, essays, interviews, reviews, artwork,
experiments and interventions.
Meeting weekly, enrolled students will read articles
offering grounding in critical museum studies, review
submissions, identify key publication components
(contents, contributors, editing, formatting and
design), and participate in all aspects of the journal’s
production. Each student will receive a copy of the
completed journal.

Day: W
Time: 6.00–8.45 pm
CRN: 39232
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